In 1901, the year Mack left Sydney for London, Australia was declared a Commonwealth, with the former colonies becoming states in a Federation. Although the colonies had long had democratic parliaments and varying degrees of self-government, they were subject to the constitutional monarchy of Britain both before and after Federation-and since the onset of the Boer War in 1899, pro-imperial sentiment had been running high. As Craig Wilcox puts it in his romp through the 'Edwardian Excursion' of Australians flocking to London, this was not as ironic as it may seem: 'Australian federation isn't a declaration of independence but an expression of a colonial nationalism within a British Empire that many hope-and a few fear-is growing closer together ' (2004: 25) . The paradox of colonial nationalism being commensurate with imperialism was less striking to those who were born colonial Australian Britons than it would be to later generations; while the Bulletin's nationalism was radical and anti-English, the mainstream white settler culture was able to accommodate a sense of pride in the new societies being formed as offshoots of Empire.
The multi-layeredness and diversity of colonial, imperial, and British forms of cultural identity and affiliation has been more readily acknowledged by cultural historians than in most twentieth-century Australian literary criticism, with the binary between radical nationalist and international cosmopolitanism dominating critical debates and surviving the challenges posed by poststructuralist and postcolonial critics (Bird, Dixon & Lee 1996: xxii-xxxvi) , to remain implicit at least in much mainstream discussion of 'expatriates' versus local writers. 2 In postcolonial theory, more broadly, the focus 'has moved increasingly away from binary models of resistance and identity in order to embrace more ambivalent, multilateral resistances and more transnational, syncretistic conceptions of postcolonial identity' (Ball 2004: 130) . Recent studies of Australian travellers abroad, and particularly in London, have stressed the plurality of cultural identity for colonial and 2 An example of educated but non-academic contemporary discussion on the subject is the semianonymous blog posting 'Monday Musings on Australian Literature: Some Australian Expat Novelists' (2010).
British subjects, and the effect of displacement on the construction of cultural identity (Hassam 2000: 4; Woollacott 2001: 16; Pesman 1996: 4-5) . Examining individual careers with an eye to these questions of cultural identity, it becomes apparent that there was a self-conscious multivalence in the work of some colonial writers, as they addressed a readership spread across several places that could be called 'home.' Louise Mack does this quite explicitly; Arthur Maquarie, less so. International publishing and distribution systems for English-language literature (see Lyons & Arnold 2001) , paralleling the movements of theatrical and other cultural products around the world, could also create a sense of mobility and being active in multiple locations (rather than a static sense of rootedness in one place, succeeded by another). These complexities might render a writer and her work at once 'colonial' and 'transnational.' However, place does matter, and London was the centre of many of these networks.
While New York and Paris had their rival claims as metropolitan centres of western culture in the early twentieth century, it was to Paternoster Row and Fleet Street that most Australian writers looked, when they thought of literary success beyond the scope of their colonial markets and readership.
Before her departure, Louise Mack had been recognized as a rising talent in Sydney literary circles, particularly by A. G. Stephens, literary editor of the Bulletin, who published her poems Dreams in Flower as a Bulletin Booklet in 1901. She was permitted to join the group dubbed the 'Boy Authors,' where she met George Lambert and John Le Gay Brereton (Brereton 1930: 25) . She contributed many poems and stories to Sydney journals, and was for three years 'women's columnist' for the Bulletin. Her later fortunes in London would be reported in the Bulletin by herself and others. While well treated in Morris Miller's Bibliography of Australian Literature (1940) , with both her Australian and overseas writing included and described, she was largely overlooked until Patricia Clarke's sketch in Pen Portraits (1988) , and a 1991 biography by her niece Nancy Phelan. Accounts of her in feminist historical studies (Pesman 1996; Woollacott 2001 ) and in Bridget Griffen-Foley's work on Australian journalists on Fleet Street (2002: 28-30 ) have helped to stimulate interest in her as a female professional and traveller, but the only close critical attention to her work since Phelan's biography is an essay by Ken Gelder and Rachael Weaver on her place in 'colonial pseudoliterature.' The reasons they give for her having been relegated to this despised position (by Alfred Buchanan in 1907) are her 'flippancy,' interpreted as a failure to engage with the 'serious investment in nationhood' required by writers and scholars of a radical national cast, and her descent from high literary ambitions to writing serial romances.
Their analysis of her romance novels emphasizes the way she plays with various expressions of feeling about Australia while failing to construct any sustained or consistent understanding of Anglo-Australian cultural identity. Her novels 'are much more concerned with literary articulations of national identity than with the realities of 'colonial ideology,' however this might be understood' (Gelder & Weaver 2010: 86 ).
Mack's passionate responses to each of the places she moved to seem to be both sincere and contingent, and each became integrated with her attachment to other places and cultures. She 'loved the whole world,' not just England or Australia, and shrugged off questions of loyalty or nationalism by invoking aesthetic values that transcended such categories. In doing so, she shows just that fluidity and mobility across the systems of literary production and cultural affiliation alluded to earlier, marking her not as an expatriate shaking the dust of Australia from her sandals, but as a colonial transnational writer (Gelder 2011: 7) .
Mack was a writer whose cosmopolitan cultural aspirations and identity were based on taste and sentiment, rather than more formal literary practice or education. She had planned (with her mother's encouragement) to study at Sydney University, but failed to matriculate, and after a short and miserable stint as a governess concentrated on writing (Phelan 1991: 30 Australian and European points of view in ways that are interesting to contemporary literary historians working on transnational forms of literary and cultural work (e.g.
Gelder & Weaver 2010).
To what extent did Mack relinquish or modify her colonial identity in order to establish this career as a woman of letters in a more cosmopolitan field? In her first years, like so many others reporting back from London, she expresses her consciousness of being a 'Colonial.' In 1901, for instance, in 'A Little Letter from London,' she declared to the readers of the Sydney Bulletin:
What a different London from a Londoner's London is the London of the Colonial! London, as it seems to me, is the most beautiful city in the world. But I rarely find a Londoner who agrees with me … To find London beautiful was an intense surprise to me. I had expected to find it crowded, and interesting, and enormous, and loud, and great, but never beautiful … All through the autumn and the winter there are atmospheric effects hovering about us here that turn London into a poem waiting to be written. Up in skies, which writers hurriedly and cruelly describe as 'grey,' you will find, if you look, an indescribable tenderness of tone, subtle colourings, pale memories of dawns and sunsets, even in mid-morning ... (1901b) It is important to note, however, that the response to London in Mack's 'Little Letter' is not only colonial, or even distinctively colonial, but personal, and aesthetic, and literary. Crowned Ogress-old, and sad, and wiseShe sits with painted face And hard, imperious, cruel eyes In her high place. …. And when the Poet's lays grow bland, And urbanised, and primShe stretches forth a jewelled hand And strangles him.
Here, the Irish-born Daley reflects both the anti-English attitudes of the Bulletin, and his own decision not to attempt to achieve success in London, a move he had been considering until his first volume of poems was poorly reviewed there (Tasker 2011: 114-16; Molloy 2004: 116) . His nightmare figure of a cruel and 'haggard-eyed As ex-colonials come to dwell in London and walk its streets, they appropriate it and reterritorialize it. As writers render those experiences into autobiographical or fictional narratives, they reinscribe the metropolis against their backgrounds and identities as formerly colonized subjects. The London that once imposed its power and self-construction on them can now be reinvented by them. (Ball 2004: 9) Mack's poetic response to London may not be the active resistance of radical nationalism, but it does appropriate the metropolis to her own aesthetic and literary purposes. In doing this, it is not far off being one of the 'sweet uses of London' that Henry Lawson recommended in a letter to the Bulletin after his own two year sojourn there (Lawson 1903 The voice here is formal and literary, the imagery conventional and still invoking the ties of blood, but with a difference-it is now 'the wide young Empire' flowing in his veins. While the poet's commitment to war as a noble and idealistic enterprise is no less vehement than in the proletarian ballad, the speaker here addresses 'England' rather than alluding sentimentally to the maternal emblem of Queen and Empress. In this tougher mode, he threatens that a failure of military nerve might not only lead him to Maquarie writes as 'a colonial' but also as a writer and a loyal citizen of Empire, claiming a place, however humble, in the British literary establishment. To some extent, Australian visitors to England frequently felt that they were more cosmopolitan, less parochial, than the home-grown Britons who had never left their county, let alone the British Isles. This sense of dual citizenship could breed confidence, as we see in
Maquarie's letter to the Times; it could also give an Australian writer the ability to communicate with more than one readership; not to erase the differences between colonials and Londoners, but to explain and mediate them. This is a strategy adopted by Mack, at various times, in a disarmingly ingenuous gesture that appears more in the novels written for the international audience of popular fiction than in the letters she wrote back to the (nationalist and anti-English) Sydney Bulletin. Mack's 'we' includes the reader, so long as the reader is also from the Antipodes; to an English reader, it is used confidingly, as an explanation of how 'we Australians, your Arthur is teaching English in Florence now, and writing yards of blank verse, and finishing a Spanish novel and an epic or something on the life of Corrigio or someone. He writes to say that he has struck a new line in the higher flights of poetry-something that hasn't been written since the year One-and he'll get a publisher in London next spring and a couple of hundred pounds down. He tackles London every spring but he doesn't stay over winter because he can't afford a fire and his frock coat is getting very threadbare. He flies south with the swallows. (Kiernan 1983: 368) This The correspondence with Brereton shows that while Maquarie regarded Australia generally as a cultural desert, he did value the connection with Sydney University.
Brereton had been only one year ahead in the Bachelor of Arts, but was well known, and editor of the student magazine Hermes when Maquarie was a student. They corresponded over many years, exchanging copies of books, compliments, and gossip. snobbism' (July 1913) . Such self-consciousness is telling, as is the anxiety to distance himself (and Brereton) from the 'special local' (that is, colonial) product.
Maquarie was clearly an expatriate in the sense of having left Australia without any intention of returning there to live-but after fourteen or more years away from Australia, at the time of this correspondence, was he to all intents and purposes English?
Not quite-he was, after all, Foreign Secretary of the Royal Society, and something of an outsider, however well regarded. It was a position that allowed him to preside at lectures by visiting foreign writers or lecturers, and that he was suited for because of his experiences in both Australia and Italy. But it was also a position of difference, marking him as someone from outside the usual circles.
In London, Australian writers tended to be seen as Australians-at times encouraged to take colonial life as their subject matter, in order to exploit a niche market, and at others, (Mack 1915) . During the Boer war, however, the separate identity of the Australian troops had been noted by many, Maquarie's plea for a war memorial being an example. Two years later, Mack reported (with some exasperation) that the war effort served as a marker of difference, under the guise of 'loyalty': 'Everybody says it as soon as it's known you are Australian. Dozens, scores, hundreds of times I have had it cast at me-in London, in the country, everywhere-from anybody and everybody: "You Australians were so good to us in the war." That is all England thinks of us, I verily believe!' (Mack 1901b (Brereton papers, Sep. 1913 ). He did not return to Australia except for one or two short visits, although he did acknowledge that it was still part of his 'personal' identity, 'the compost of his heart.' Writing from on board a cruise yacht in 1926, he analyses his attachment to Australia and his inability to be at home there:
I want to strike out towards Sydney Harbour one day; knocking off the gilt of one thing after another leaves one longing for the old things which are the compost of our heart. The material things out there never entered into my make up. The crudeness, the childishness of the best there was to show, only made me sick with a great longing. But the tendrils of little human things did not let go; they only broke off and came with me; and now I want a good long look at the physical presence of one or two who are still left and can find memories to fill the long silence. I shouldn't stay, because I couldn't. The world has too many things in it, and there are too many left still to do. But I could get a certain amount of rest and deep-breathing and come back to the stress of life here. (Brereton papers, Jan. 1926) The Bohemian, down-and-out writer portrayed by Henry Lawson has given way to an urbane, if wistful, man of letters, fully committed to his life 'abroad.' At the same time, however, his love of Italy reminds us that he was a citizen of the world, not just a colonial claiming his British birthright. But even Maquarie, with his apparent desire to adopt an 'English' standard and attempt to carve out a career and life far from Australia, was constrained to some extent to work around or with his Australian origins. By acting as Foreign Secretary for the Royal Society, he continued to carry and to manifest diverse cultural identities, in his own writing and in how he was seen by others.
At a time when there was no clear or inevitable choice between being British or Australian it is apparent that neither of these writers fully renounced (indeed, they could not completely shed) either their British heritage or their colonial identity, whether working in commercial or literary milieux. Both Mack and Maquarie write confidently as citizens of the world, rather than children of empire, and to differing degrees they drew in their work upon their experiences as Australians, or rather, as Australians abroad. Living and working in London and Italy, they were not simply expatriates or exiles; their complex and often shifting roles and identities insisted on hybridity.
Despite this theoretical hybridity being inevitable to some extent, it is still possible to distinguish between the positions of the two writers. The colonial transnational writer's is differently inflected from the self-conscious expatriate's, as it allows for several layers of identity to coexist without an ideologically driven impulse to assert, renounce or choose between them. Maquarie's letters and indeed his poems often reflect a tension between his desire to integrate with European and British culture, and the persistence of ties back to Australia; this is articulated as a problem. Mack, on the other hand, approaches questions of cultural identity more obliquely, as experiences to be written about and shared, rather than as declarations of loyalty or even 'belonging.' By comparison with Maquarie, Louise Mack's greater mobility between genres, and her lack of any fixed status or position in social or institutional settings of the kind that Maquarie adhered to, correspond to a greater flexibility in her cultural affiliations, and a more fluid, simultaneously transnational and colonial writing identity.
